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I believe in ambi-ideation - 
each hand can go in its own 

way when it wants to.
Borah Bergman
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As a rule, while planning the program of the 
little festival I organize in Tortona every 
year, I tend to leave one of the three dates 
free, because you never know: I might miss 
out on some juicy opportunity. However, in 
2007 time was running out and the notori-
ous third evening still had not been orga-
nized and in spite of my many attempts in 
various directions, nothing definite seemed 
to be appearing on the horizon.
It was in this situation – frankly a bit worry-
ing – that one evening Borah Bergman, an old 
friend of mine I hadn't heard from for years, 
called me from New York to tell me he was 
launching a duo with Stefano Pastor, a young 
violinist from Genoa, and that he would be 
willing to perform with him in Italy that sum-
mer. He told me that Stefano would call me, 
and he soon did. I only knew him by name, 
but he had excellent references and so, also 
considering the great esteem I have always 
held for Borah Bergman, I couldn’t help but 

il quale mi ha detto che stava varando un duo 
con un giovane violinista genovese, Stefano 
Pastor, e che avrebbe avuto piacere di poter-
si esibire con lui in Italia, quell’estate. Mi ha 
annunciato una telefonata di Stefano, che è 
prontamente arrivata. Io lo conoscevo solo 
di nome, ma con ottime referenze, e quindi, 
vista anche la grande considerazione in cui 
tengo da sempre Borah Bergman, la cosa 
non poteva non interessarmi. Né Borah né 
Stefano, del resto, sapevano che organizzo a 
mia volta un festival, per cui il loro contat-
to con me era in primo luogo dettato dalla 
volontà di avere qualche indicazione, qual-
che nome o festival a cui proporsi.
	Le cose sono poi andate diversa-
mente, e proprio il mio piccolo Jazz fuori 
tema ha ospitato il primo concerto assoluto 
del duo, una serata memorabile, giunta al 
termine di tre giorni in cui Stefano e Borah 
hanno soggiornato a Tortona, a provare, 
discutere, confrontarsi. La RAI (Radio Tele-
visione Italiana), grazie all’amico Pino Sau-
lo, ne ha mandato in onda la registrazione, 
che ritrovate in questo CD, fortemente vo-
luto dai due musicisti, con qualche necessa-
rio taglio (il concerto era durato infatti poco 
meno di un’ora e mezza).
	La musica che vi si ascolta è ora 
aspra e ora lirica, un dialogo fra pianoforte 
e violino non di rado prodigioso, con le 
mani di Borah a scorrazzare sulla tastiera, 

dalla quale tira fuori cascate di note spesso 
magmatiche ma ciascuna con un suo peso 
specifico preci so, esatto, individuabile, lim-
pidissimo. Stefano Pastor sta splendidam-
ente al gioco, interloquendo col suo violino 
dal suono satinato, cartavetroso, quanto mai 
terreno. C’è un omaggio ad Arrigo Polillo, 
con quello Spirit Song che Borah Bergman 
compose all’indomani della scomparsa del 
grande critico italiano (estate 1984), figura 
probabilmente irripetibile che anche il sot-
toscritto, all’epoca giovane collaboratore 
della rivista da lui diretta, Musica Jazz, ha 
avuto modo di conoscere e apprezzare (sarà 
il caso di precisare che Polillo è colui che 
per primo ha portato Borah in Italia). E ci 
sono poi i temi nati sul momento, su quel 
palco, in un interscambio improvvisativo 
senza remore e senza risparmio di energie 
creative. Tutte cose che non è il caso di cer-
car di raccontare oltre attraverso le parole, 
perché – come sostengo da sempre – la mu-
sica parla da sola. Qui più che mai.

Alberto Bazzurro
Direttore Artistico Jazz fuori Tema
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be interested. In any case neither Borah nor 
Stefano knew that I organize my own festi-
val, so they had called me mainly because 
they wanted some advice about contacts or 
festivals they could propose themselves to.
	Things then went another way, and 
it was precisely my own little festival, Jazz 
fuori tema, that included the duo's very 
first concert, an unforgettable evening after 
which Stefano and Borah stayed in Tortona 
for three days, rehearsing, discussing, and 
getting to know each other. The RAI (Radio 
Televisione Italiana), thanks to our friend 
Pino Saulo, broadcast the recording you’ll 
find on this CD, with some necessary cuts 
(the concert lasted in fact a bit less than an 
hour and a half).
	The music is sometimes rasping, 
sometimes lyrical, a not rarely prodigious 
dialogue between the piano and the vio-
lin, with Borah’s hands running about on 
the keyboard producing cascades of notes,  
each with an exact, determined precision 
with its own very limpid specific weight. 
Stefano Pastor plays the game wonderfully, 
intervening with his violin with its sanded, 
gravelly, very earthy sound. Homage is paid 
to Arrigo Polillo, with Spirit Song, dedi-
cated by Borah Bergman after the death 
of the great Italian critic (summer 1984), a 
probably never-to-be-seen-again figure that 
even I, at the time a young contributor to 

the magazine he used to edit, Musica Jazz, 
had the chance to know and appreciate (it 
is worth noting that Polillo was the first to 
bring Borah to Italy). And then there are 
the passages born then and there, on that 
stage, in an interchange with no hesitation 
and no sparing of creative energy. About all 
of this words count no more, because – as I 
have always stated - music speaks for itself. 
Here more than ever.

Alberto Bazzurro
Direttore Artistico Jazz fuori Tema
(English translation by Paola Torre)

Per abitudine, nel concepire il program-
ma del piccolo festival che organizzo ogni 
anno a Tortona, tendo a tener libera 
una delle tre date, perché non si sa mai: 
potrebbe venir fuori qualche ghiotta op-
portunità che magari non sarei in con-
dizione di poter sfruttare. Ciò non toglie 
che nel 2007 si fosse ormai decisamente 
avanti con i tempi e la famigerata terza 
serata non era ancora coperta, né, mal-
grado svariati miei tentativi in diverse 
direzioni, nulla di concreto sembrava pro-
filarsi all’orizzonte.
	E’ in questa situazione – franca-
mente un po’ preoccupante – che una sera, 
dopo anni di silenzio, mi ha telefonato da 
New York il vecchio amico Borah Bergman, 

The concert was so wonderful 
that even the local church bells 

had to join in. 
Borah Bergman

My style of playing the violin 
is strongly based on an imagi-
native reworking of bop wind 

instruments’ language. Lengthy 
research resulted in a great deal 
of experimentation and brought 

me to the result of re-consid-
ering the set-up of my instru-

ment. To obtain a heavy sound 
I use extremely rigid electric 

guitar strings as I couldn’t 
find any violin strings that 

met my needs. Jazz language 
is strongly based on the way 

wind instruments speak. This is 
why I forced, step by step, my 

violin to play like a wind instru-
ment, with a lot of breath and 

power. To reach these results I 
have dreamed (and studied, of 

course) the music of the greats 
of the sax and brass throughout 

my life. 
Stefano Pastor

My style of playing the
 violin is strongly based on an 
imaginative reworking of bop 
wind instruments’ language. 

Lengthy research resulted in a 
great deal of experimentation 
and brought me to the result 
of re-considering the set-up 

of my instrument. To obtain a 
heavy sound I use extremely 

rigid electric guitar strings as I 
couldn’t find any violin strings 

that met my needs. Jazz lan-
guage is strongly based on the 

way wind instruments speak. 
This is why I forced, step by 
step, my violin to play like a 

wind instrument, with a lot of 
breath and power. To reach 

these results I have dreamed 
(and studied, of course) the 

music of the greats of the sax 
and brass throughout my life. 

Stefano Pastor

The concert was so 
wonderful that even the local 

church bells had to join in. 
Borah Bergman

I believe in 
ambi-ideation 
- each hand 
can go in its 
own way when 
it wants to.
Borah Bergman


